A DIVISION OF THE POETICS OF ARISTOTLE
A DIVISION OF THE WHOLE
PROEMIUM OR PAVING THE WAY CH. 1 TO 1447a 13

AIM OR SUBJECT 1447A 8-12
ORDER OF PROCEEDING 1447A 12-13

TRACTATUS OR DRAWING OUT OF THE SUBJECT Ch. 1, 1447a 13 to
end

DIFFERENCES OF THE IMITATIVE ARTS, ESPECIALLY OF THOSE
THAT REPRESENT IN SPEECH, RHYTHM AND HARMONY,
SEPARATELY OR IN COMBINATION CH. 1, 1447a 13 TO END OF
CH. 3

CONSIDERATION OF THE POETIC ART AND ITS CHIEF SPECIES
CH. 4 TO END

Origin of the poetic art and its chief species Ch. 4 to Ch.
51449b 8

Consideration of the chief species of the poetic art
(tragedy, epic & comedy) Ch. 5 1449b 9 to end of book

A DIVISION OF THE DIFFERENCES OF THE IMITATIVE ARTS
Three kinds of difference found in imitative arts Ch. 1, 1447a 13-18

Consideration of each kind of difference Ch. 1, 1447a 18 -
Ch.3,1448b1



Differences of that in which they imitate 1447a 18 to end Ch.
1

Differences of what they imitate Ch. 2
Differences of how they imitate Ch. 3 to 1448a 24

Conclusion from this about the three chief species of the poetic art.
Ch. 3 1448a 24-1448b 1

Epilogue Ch. 3 1448b 2-3 (end of Ch. 3)

A DIVISION OF THE ORIGIN OF THE POETIC ART & ITS CHIEF SPECIES
Origin of the poetic art in general Ch. 4 to 1448b 23
The two natural causes of the poetic art Ch. 4 to 1448b 21
How the poetic art arose from these causes 1448b 22-23
Origin of the species of poetic art 1448b 24 to 1449b 8 in Ch. 5

Division of poetic art leading to tragedy & comedy1448b 24-
1449a 6

Particular history and character of tragedy and comedy 1449a
7 to end of Ch. 5, 1449b 8

Tragedy Ch. 4, 1449a 7 to end of Ch. 4

Comedy Ch. 5 to 1449b 8

A DIVISION OF THE CONSIDERATION OF THE CHIEF SPECIES OF
POETIC ART

Order of considering them



Presupposed to understanding this order - tragedy & epic
1449b 9 to end of Ch. 5

Order of considering them Ch. 6, 1449b 21-22
Consideration of the chief species Ch. 6, 1449b 22 to end of work
Consideration of the art of tragedy and also that of epic
The art of tragedy Ch. 6, 1449b 22 to end of Ch. 22

The art of the epic Chs. 23-24
Problems and solutions Ch. 25

Which is better: tragedy or epic? Ch. 26 (end of what we
have)

Consideration of the art of comedy (lost part of the Poetics)

A DIVISION OF THE ART OF TRAGEDY
DEFINITION OF TRAGEDY - CH. 6, 1449b 22-30
Definition 1449b 22-28
One part of definition explained 1449b 28-30
PARTS OF TRAGEDY

Parts distinguished Ch. 6, 1449b 31 to end of Ch. 6



Parts distinguished 1449b 31 to 1450a 14
Order of parts in importance 1450a 15 - end of Ch. 6
Parts considered at length Chs. 7-22
Plot and character Chs, 7-18
General rules for plot and character Chs. 7-15
Rules for plot Chs. 7-14
Rules regarding character Ch. 15

Particular rules to be followed in constructing plot
Chs. 16-18

Thought and diction Chs. 19-22 (put together as in Rhetoric)
What pertains to the poetic art Ch. 19
Consideration of diction Chs. 20-22
Parts of diction Chs. 20-21

Virtue of diction Ch. 22

A DIVISION OF RULES FOR PLOT
What kind of plot a tragedy should have Chs. 7-12

As a whole Chs 7-9



Plot must be a whole & of some magnitude Ch. 7
Two errors about this Chs. 8-9
Error about unity of plot excluded Ch 8

Error about likelihood or necessity of sequence
excluded Ch. 9

In its parts Chs. 10-12
Qualitative parts Chs. 10-11
Kind of plot which has best qualitative parts Ch. 10

Description of three most important qualitative parts
Ch.11

Quantitative parts Ch. 12

What the tragic poet should aim at or avoid in putting together his
plot and whence there will be the tragic effect Chs. 13-14

Aim Ch. 13, 1452b 28-30

Carrying out of aim Ch. 13, 1452b to end of Ch. 14

DIVISION OF PARTICULAR RULES TO BE FOLLOWED IN
CONSTRUCTING PLOT

What poet should aim at in recognition Ch. 16

Three rules to follow in working out a plot Ch. 17



First rule: placing before one’s” eyes” Ch. 17 to1455a 29
Second rule: assuming character 1455a 29 to 34
Third rule: sketching first 1455a 35 to end Ch. 17

Tying the knot and untying it in the kinds of tragedy Ch.18 to
1456a 10

Avoiding epic plots Ch. 18, 1456a 11-25

Proper use of chorus 1456a 25 to end of Ch. 18



